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Text by Anncke Bokern

Spherical lamps. juicy colour contrasts and photos of ordinary people
characterize the Pusteblume Centre for dance. gymnastics and leisure activities.

Space was limited, but Sylvia Leydecker of 100% interior used the simplest of
means to create an interior that is both minimalist and highly playful.

A gap-toothed girl with freckles and blonde plaits greets
visitors to the Pusteblume Centre in Cologne. The natural
glow of her cheeky grin radiates from a large photo on a
wall by the stairwell. Sylvia Leydecker of Cologne-based
0% interior explains: *Her name is Lulu, and we found
her among our own cirele of friends and acquaintances,
Rather than a groomed child model, we wanted 1o use an
ordinary kid who looks as though she’s just returned from
the playground. [ even made sure that her hair wasn’t
combed for the photo,”

‘Normality ' and *bright colours” are keywords describing
Levdecker’s design for Pusteblume, Backing the smiling
Lulu is a raspberry-red wall flanked on either sideby a
grass-green wall — a vivid scene underlined by « floor of
cornflower blue. A striking combination, indeed, but one
that is nonetheless easy on the eye. It all comes down 1o
Leydecker’s skilful selection of hues.

‘1 met Pusteblume’s director at a cultural exchange,’
Leydecker says, *and we clicked immediately. He told
mie he'd soon be opening a second centre. When he
contacted me a few weeks later, he asked me to design the
new spaces, He was afraid we would be way bevond his
budget, but I regarded his limited budget as a challenge.
It's all too easy to be expensive.’
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In the dance studio, whene clisses take place and where
pupils and teachers spend a great deal of time, colours are
more placid and more nutural. Warm shades of brown
and beige predominate, the ceiling is wood panelled.
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‘The image is bright,
cheerful and, above all,
unusually ordinary’
«Sylvia Leydecker»
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translucent curtains in front of the mirrors can be drawn
shut 1o conceal cellulite exercising. An 8-m long side
wall features a hazy print of dandelion clocks - called
Pusteblumen or *blow fBowers” in German

I'he only splashes of colour are a few bright-blue

2ym balls incorporated into another wall as pieces of
functional equipment that also add a decorative touch

to the room. *One problem was that we didn’t know where
o put the gym equipment in such a confined space, We
could stow maost things in a wall cupboard or in movable
chests. But large balls take up a lot of space. So | decided
to put them on display.” says Leydecker. Her decision gave
birth to the spherical motif that went on to permeate

the centre. Epoxy-resin loors in blue and green, for
example., are covered with tiny glass balls called ballotin,
and various sizes of round paper lamps hang in groups
throughout the interior,

Besides these incredibly incxpensive lamps, Leydecker
religd on tubular lighting for the corridors and reused
lamps from the old library in the rest of the centre

Fhere is not a trace of designer fumiture at Pusteblume.
All furniture was made by members of a youth project

in Cologne

Chic designer furniture would hardly have fitted with

the concept of “normality”. Lulu would smear every seat
and backrest with her chocolaty ingers. And the older
ladies. looking out from a tiled fricze in the changing
area, would ot have known what 1o make of it. “We
simply selected old photos taken in Pusteblume classes
and had them transferred o tiles. These are just HJ'-]iIIHF}
elder |_'- women. Whatever else, 1 didn’t want them to look
like an advertising brochure for an exclusive retirement
home,” says the designer. The result of all her efforts is
an impressive interior that skilfully avoids any Kind of
commerciality, while never sacrificing the standards that

Leydecker applies to her work,
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